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Alexander Borodin: »Fiirst Igor«
Arie des Furst Igor, II. Akt

Hu cHa, HM oTaOBIXa H3MYYEHHOW ayIle,
MHe HOYBb He IUIETHh OTpajbl H 3a0BeHbS.
Bce nmpouuioe s BHOBL TepeXUBalo,
OmieD BLTHIIH HOYEH:

N Boxss 3HaMeHBs yrpoay,

U OpaHHO# cnaBbl NUPD BECEJILIH,

Moro nobeny Hagb BparomMs,

W GpanHO# c1abbl TOPECTHLIN KOHEID,
ITorpoms, u paHy, 1 MO ILIEHD,

M rubenb Bcexbh MOHXB MOJIKOBD, YECTHO,
3a poauHy T'OJIOBBI CJIOXHBILHXD.

ITorub6J10 Bce, ¥ YecTh MOS M CJIaBa,

ITosopoms cTramb s 3eMJIH POAHOM.

[TneHs, NOCTHIAHBIN IUIEHD BOT YAEIh OTHBIHE MOH,
[a MBICIIB, YTO BCE BHHSATDH MEHs!

O, naiite, maiite MHe cBoGoOAy,

51 Mo# 11030pB CYMEIO UCKYIHTD;

Cracy s 4eCTb CBOIO H CJIaBY,

A Pycob o1p Henpyra cnacy!

Vkenu [eHb 32 THEMB BJIaYUTh Bb IUIEHY G€3IJI0OHO,
W 3HaTh, YTO Bpars Tep3aers Pych?

Bpars, uTo moThlit 6apcs.

CroHetd Pych BB KOTTSXD MOTYYHXD,

W BB TOMB BUHUTL OHA MeHs!

O, naiite, maiite MHe cBOGOAY,

51 cBo¥ MO30pPB CYMEKO HCKYINTD,

31 Pycob o1p Henpyra cnacy!

Hu cra, HM oTaBIXa H3MYYEHHOH OyIUE;
MHe HOYB HE IJIETh HAAEXK/bl HA CIIACEHDLE;
JInmp npouioe st BHOBb HEPEXHBAIO,
Oaueb BHTHINM HOYEH, H HETH UCXO4a MHe!
Oxb, TAKKO, TIKKO MHe!

TKKO CO3HAHBE Oe3CHIbs MOero!

Umsonst nach Ruhe sucht mein gramerfiilltes Herz.
Die miiden Augen finden keinen Schlummer.
Vergangenes steigt auf in der Erinnerung,

der Freiheit fernes Gliick:

Noch steht vor mir das Himmelszeichen.

Klar sehe ich den Trug des Ruhmes,

zu wahr gesprochen hat der Himmel,

in heiller Schlacht verlor ich meine Ehr’,
ich bin besiegt, ich bin gefangen.

Nun seh ich oft in dunkler Nacht Leichen.
Sie klagen an! Du hast uns geopfert.
Geschindet ist mein Ruhm und meine Ehre;
die ferne Heimat verfliichtet mich. Weh!

Nur Schimpf und Schmach, welch ein grausames Geschick.
Weit besser war fur mich der Tod!

O, gebt mir meine Freiheit wieder,

damit ich sithne meine Schuld und Schmach.

Noch kann ich meine Ehre retten,

befreien Ruffland von dem Feind.

Ich sitze machtlos hier, gefangen schon seit Tagen,
und weil, in Ruflland tobt der Feind!

Er, ein wildes Tier! Ruflland stohnt in seinen
Krallen und dafiir gibt man mir die Schuld!

O, gebt mir meine Freiheit wieder,

mit meinem Blute siihne ich die Schmach

und rette RuBland vor dem Feind!

In Not und Zweifeln qualt mein Herz sich ruhelos.
Die Nacht bringt keinen Schlummer, keine Linderung.
Vergangenes steigt auf in der Erinnerung,

und rufet mich zur Tat. Wie rette ich mein Land?

Ach, wehe, wehe mir, nirgends ein Ausweg,
mir bleibt nur der Tod.

Deutsche Textfassung von
Hubert Franz und Winfried Zillig

Verlag M. P. Belaieff, Frankfurt



Besetzung

Bal-Solo

Englisch Horn
Horn

Tuba

Bratsche

Schlagzeug (Spieler I, II)

I

Loéwengebriill, hingend, mit einer ca. 2 m lan- Q
gen Saite

GroBe Trommel, moglichst tief

Eisenkette, aus leichten Gliedern; hingend,
in einer Metallschale oder auf einem Tisch

Hi-hat, aus chinesischen Becken
Tamtam (@: mindestens 75 cm) Lr

Woodblock, méglichst grof’ (zB. 25 cm lang)

Vibraslap O—

Nietenbecken, moglichst grof§ ®

2 Kokosnuf-Schalen, auf einer harten Unter-
lage anschlagen oder gegeneinander geschla- ﬁ
gen

b }D\@DEH&EO@

@
>
D)

II

Lowengebriill, hingend mit ca. 2 m langer Sai-
te

Holzteile (1, 2, 3)

Die drei Holzteile konnen einfache Bretter
sein, wie auch Schachteln, Kisten, Stiihle, Ti-
sche, Tiiren, Fensterladen, (Parkett-) Boden,
usw. in beliebigen Kombinationen.

Ambof}

Das Instrument kann auch durch verschieden
schwere Metallteile (eventuell auch Rohre) er-
setzt werden

Kleine Trommel oooooo Eisenkette, hingend, lang und schwer

Schwirrholz

Rollschelle(n), ein einzelnes, grofes Exemplar
bevorzugen (g: 6-9 cm)

schweres Holzgewicht mit Griff (ca. 120 cm
hoch) oder entsprechendem Holzhammer.
Auf einem Teppichstiick (ca. 25X25 cm: B2
anschlagen.

Ossia: grofle Trommel verwenden, auf des-
sen Membrane evtl. ein Holzdeckel ruht.

Eiseneimer und schwere Steine

Claves (eventuell auch durch japanische Hyo-
Sigi zu ersetzen)

Singende Sige, moglichst grof (mit Kontra-
ball-Bogen streichen)



Tiefe Glocke

Hierfiir wird kein bestimmtes Instrument vor-

geschrieben. Zur Auswahl stinden etwa:

— Schiffsglocke (eventuell + Plattenglocke
zusammen angeschlagen),

— (tiefe) Rohrenglocke

— lang klingendes Metallstiick.

Ein beschadigter, geheimnisvoller Klang wird

erwunscht.

Semanterion ( onpavtigiov)

Schlagbrett der griechisch orthodoxen Kir-

che, das die Funktion einer Urglocke erfullt.
Mit einem Holzhammer anschlagen. Mafle

des Brettes (2X30X160 cm)

Der Ausfithrende ist ganz in Weif§ gekleidet (Hosen, Hemd und Socken). Er bleibt bis Takt 211 un-
sichtbar auf der Seitenbithne oder hinter einem Paravent auf dem Podium und erscheint danach auf
Socken (ohne Schuhe!), mit dem Semanterion auf der linken Schulter. Siehe dazu die Zeichnung auf

Seite 37.

Die Partitur ist in C notiert.

Aufstellung

O

Schlagzeug I

O
Englisch Horn

O

Bratsche

O

Bal}
@)

Dirigent

@) O

Horn Schlagzeug II *

Tuba

* Die rechte Seite (vom Dirigenten aus gesehen) ist als
Standort des Schlagzeugers II zu bevorzugen.



Scoring

Bass solo (voice)

English horn
French horn
Tuba
Viola

Percussion (players I and IT)

I
(@  Lion's roar, hanging, with a ca 2 m long rope
(O  Bass drum, deep as possible

comonno Light metal chain, suspended, in a metal
bowl or on a table

e
T Hi-hat of 2 Chinese cymbals
o]l Tam-tam (@ — atleast 75 cm)

Wood block, as large as possible (e.g. 25 cm
=] long)

© Sidedrum
=3 Vibraslap
4"+ Sizzle cymbal, as large as possible

2 Coconut shells, strike them on a hard
surface or against each other

E}@?g

@

II
Lion’s roar, hanging, with a ca 2 m long rope

Wood pieces (1, 2, 3)

The three wood pieces may be simple
planks or boxes, crates, chairs, tables, doors,
window shutters, floorboards, etc. in any
combination.

Anvil
The instrument may also be replaced by
different heavy pieces of metal (or possibly

pipes).
Iron chain, suspended, long and heavy

Bull roarer

Sleigh bell(s), preferable one large instru-
ment (@: 6-9 cm)

Heavy wooden block with a handle (height:
ca 120 cm) or large wooden mallet. To be
struck on a piece of carpet (ca 25 X 25 cm:

Alterflatively: use a large bass drum, possi-
bly with a wooden lid of the skin.

Metal pail with at least 14 large, heavy
stones



x Claves (may be performed with hyoshigi, i.e.

Japanese claves)

Musical saw, as large as possible (play with
double-bass bow)

Deep bell

Q No particular instrument is compulsory
here. The choices might include:
— ship’s bell (possibly struck together with

plate bell),

— (deep) tubular bell,
— piece of metal with sustained sound.
The goal is to produce a plaintive and myste-
rious sound.

Resonant board used by Greek-orthodox
church, struck with a wooden mallet. It
serves as a primitive bell. Board size: 2 X 30
X 160 cm.

@ Semanterion (onpavrhgov)

The 2nd percussionist is to be dressed entirely in white (trousers, shirt and stockinged feet). He remains
out of audience view until bar 211 — either backstage or behind a screen on stage — and appears in
stockinged feet, with the semanterion on his left shoulder. See drawing on page 37.

The score is in C.

Positioning

O

Percussionist I

O

English horn
O e O
Viola Percussionist II *
O O
Singer
O Tuba
Conductor

* It is preferable for the 2nd player to stand on the
right side of the stage (seen from conductor stand).



FURST IGOR, STRAWINSKY

fir Baflstimme und Instrumente

Mauricio Kagel, 1982

Senza tempo, molto tranquillo Andantino (J=J 68-72)

Q = -

— :
.. .. 2) @& : beim Anschlag Schlegel zudriicken
Lowengebrull %D (nicht zuriickspringen lassen)
Lion’s roar 8 press mallet on head when striking
Ex {no rebound)
=
2 3 Mitte/center
O 2] '? WelCh/Soﬂ/) % s g I g o oo _JI
Grosse Trommel 2)'E .E
Bass drum 5 W mp
Q o | J
I £y : - I = j
L‘Z‘Wer}gébn‘m ::)%D Spieler 11 bleibt bis Takt 213 unsichtbar (siche Vorwort)
ons roar ?D Player 1I remains invisible until measure 213 (see Preface)
oy
§ (I=Ca.MM68-72)
B e 2 A 2
23 - - - ()L } g }
Holzteile oo > > o o P —
Pieces of wood LL]' U '.'_L.r U U
i Kid f mf mp
1) mit harten: Schlegel oder Holzhammer anschlagen
strike with hard mallet or wooden hammer
Senza tempo, molto tranquillo
G.P. ) ’Kurz/short .
Q |k | } 3 T ~7 A " a A
= - ] - - = - - -

f ————ee el ]
'ﬁ‘ L3wengebriill: Lautstirkeverdnderungen
beachten, auch wenn nicht immer zufriendenstellend
I realisierbar
Lion’s roar: Observe changes in dynamics,
even If they cannot always be satisfactorily perfortied

Rand jed G.P.
P
G.P. ~
Q [ - Ly 2 A R —
f
11
( 3) G.P. ~ A ~ A
bB»]2 2 R T I - - - - -
3 ot va 3 1

3) Dauer der Generalpause
ad libitum kiirzen
Shorten duration of G.P.
ad libitum
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Bass: = ‘w} unterschiedliche Sprechhhen beachten!
=2 USWS 0re pitch variations in spoken part!
mit besorgter, erstickter Stimme sprechen m MP e
speak with concerned, stifled voice P P e
o~ port. —3 T—3— « —3— port. .
0 T3 .3 Y T 7 T3 I X 3
B < - & [ ”) T EvTY i F 4 X 1? X X 11 "8 | 2 q { T {
ass £ & BT ES S R LT+ == ——
Hu CHa, HY CHa, HAU OT-ObiXa H3 - MY - YEHHOH
senza vibrato Ni sna, ni sna, ni ot-dycha iz - mu - tschennoj
I += gestopft/stoppedmuted) 9
T 1 T T [ ]
Hom |& = —— s —F—F—
o . -4 /E. T r 1
+ S—
4 mp P ————p
Tuba: fast tonloses Ein- oder Ausatmen durch das Mundstiick (im Instrument)
4 breathe in or out almost soundlessly through the mouthpiece ( in the instrument}

Tuba [ti* = B

Largo ( J=42 - 48) Tuba:gliss.= Klangfarbeverdnderung (heller oder dunkler)
- gliss.=change of timbre (brighter or darker)
D/ — | ]
DY 2 o © . 2 ? 2 2 P
Q 1 ¢ (3 ¥ r e T 2 (3 (3 K F |
———
p 1) Sollte die Saite des L3wengebriills nicht P

lang genug sein, dann linke und rechte Hand beim
Ziehen alternieren.
If the string of the lion’s roar Is not long

enough, pull alternately with right and left hand.  approx. approx. Dauer/approx. duration

| St N — . i
Q 1 - ¢ e 1
I 2y  deca6sr2 f
1
2} -
&

DP»]

2) Achteln in gléichem Tempo wie vorher und
zu einem beliebigen Zeitpunkt innerhalb des
Taktes ausflihren
Perform eighth-notes at same tempo as before
anywhere within the measure

schluchzeud
sobbing
mf —— f m—
T T @* ’l * x 2
Bass “ i = ; va ? ’  — ‘E ¥ 1 1 r r ——
= -
ay-e, MHE HOYb HEe WHETH 01 - pa-Aabl
du-sche mne notsch ne schliot ot -ra-dy
’
3) port: langsam stopfen und Lippendruck vermindern
port: stop slowly and reduce lip pressure
offen/open et o
—— - N 0.
2 — 5 7 S it e — 3 |
Horn o S f = S # ! - —£ —
— 3 ort.
k] # ivi\/#\)i\\ offen/open mp
[3)
rrp P = -
Tuba: &. defektes Blasen mit hérbarem Luftausstofd
" & * faulty blowing with audible puffing
~ ~ 3
Tuba ; = = F—d—s — = e —
h—— T \/‘;
mf — P
g ' P e — | P —
Q R | - r |
I (P) Mitte /center
@) { 1Y ) P I - |
- | - & € ? | |

[3
mp
approx. Dauer/approx. duration. . - R

N o7 h . DY ! ]
o]

T

M
-4
1

Q - p
1 nf

sempre simile

Bl 2} - 1 a—— f - }
—LL7
mp mf

Litolff/Peters 31512




Port, molta lento gesungen
PP | P —3—
Bass *F ‘i 2 r‘z‘m&ﬁj}- 5} J g{ 5o ! = I = z|
l_ ] ______ — = — - 1 1 1
" 3a0 BeHb- 1
i sab wen- ja
0 : .
E.Hom |#5 = i = S -=-Fs-i=———2——x
prret T
p "lp
senza vibrato
/\ /_\
s £ e I e =
Hom |[9EE—F—F—1+— SES= s =
Pp 4 — T mp
- tonloses ausatmen
;;;“Z’Zﬂf“" exbale without pitch ordinario ,
e ———— e —— i ] b T ih] T T ﬂ ! T »]
Twba [ = i z = > T — ]
T T T T ~ -~ — T S
senza vibrato ”sch ”
pp P ——_mp
non vibrato Vv ™
sul pont, bH g/\ be T O
Bratsche E = § = § F /f’ I 1 —
mp —_—— uf
— . ) ) | | | |
Q A — - i - 1 - !
{r)
|
=3~ Rand/edge —3—
O - la Y . o) | - Y ) |
e ¢ I’ E [ | | ¢ © ]' E ]
P mp
approx.Daver. ___________._____.___ A
Q@ o . 3 ) l - I - |
i E © [ [ [ i |
P
Eisenkette/Metal chain | | L] e o
COOOOO | | - ! - I - I £ |
pppp, dolcissimo !
5] 2 I | | -
3 = ' T ‘ = ' - !
P
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1) £ _ sehr schnelle Tonwiederholung

© repeat note very rapidly

1)
20
- mf tr.e.molando'
Bass 2 = ; i "& S ¥
Bce npow - Jo - € | BHOBb
Wsio prosch - lo - je ja wnow
poco vibrato
E.Horn £ ¥ £ “ Fr T —
e } ; J ==EES = = —
;_/ .
molto vibrato
—~—— —_ e ————
% » L S S _
Horn 2 ==t —r—— i —
molto vibrato poco vibrato
a I T ’ T T 1 G T T —1 ’I ﬁ:—]
Tuba | g e e === =
iz - } ! I 2
(mp) ————— mf ppP —_——mp P mp
/_V__\ b A \V s poco vibr.
g {sul pont.) % ﬁ.
Bratsche } — E E — /E{ 7 !E'_éji
¥
i
(mf) == f mf f==pr f
A
I - | | &« & b ) | i
Hi-hax | A | I
mp
I
Mitte/center —3— Rand/edgel__j —3—
O Y Y i o 2 Y o sl y T wp ) |
- I3 3 1 ¢ ¢ ¢ f [re Y E -/E — |
P mf f
et TTTTTTTTm i I R o P e - |
[esvesa]l Ig 2 T2 1
- -
(prPP)
Litolff/Peters 31512




senza tremolo

senza trem.

senza trem.

i ) —_— mp——=f |}
=0 N S S
B bp-t b g + = 73 73 3 T r'y e t i e e E—
ass 3 1 = I T ’ & I S 7 I 1 =2 L i j |
w el | =
ne - pe - KU - Ba - 10, 0- AUHDB BbTU - LM HO - Yeii:
pe - re - yi - wa - ju, o- din wti - scht  no - tschej:
Il ) 9 senza vibrato N
E.H X I I I =
-rorn ! T — A= ! ! f =!
EdET EL S L E N1 = s
> N w ——
(mp) —_—— poco [ EE———y f
senza vibrato g Flzeo
0 - { ¥ e re S — T — rﬁ -t
HO”‘I y 4 7 S - PN v ‘." i ‘i —F i —— —
A1 A3 A 11174 1 i W a | e |
N— ~——— ot

Tuba
————=—mf", dolce mf ——————
pos. nat, senza vibrato poco vibrato
. V__ n . n .
Bratsche S S == = S=cE== e
4 < ‘. R St =
P —_———mp ——uf N
-~ _Becken fest andriicken (secco)
~A " &> ~ press cymbals firmly (secco)
’ I 26 2 2 DY | | | |
T & ¢ 1 - l - l - 1
mf
. . mit Hand beriihren/touch with hand
Eisenkette / Mital chain i . } N | IR P |
oD f | WELPELErELert
p——————_"_"¢f
Rand/edge Mitte/center
—3— —3— 3o 3= —3—
mp poco f p f
ocooooo |1 'E"Z; —————————————— it S et S i S N
Z 'z E H |
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6
senza senza
senza tremolo tremolo tremolo
(f)/"!f l EE———— 4 l —_—mf —————0p
Bass
u 60Xb - s 3Ha - MeEHb - f y - po - ° 3y,
i boy - ja sna - men - ja u- gro - su,
n poco vibrato s
K T T Y T .|
E.Horn &£ £ ¥ — =3 3 e ===t
¢ = = -
RS 3 3 EFEERECTE!
P mp————""mf mp —
Horn
poco vibrato .
Tuba = = ] == =
LY 1 b3 Lisir XX I’y Emw i ¥ X3 1o ol
T~ = 7 —
- V ,.L\ se':‘ua vibrato v -
= e = ¥ g TR 5 s :
Bratsche | a— S = rS r ! J’{' 4@ e —
) PP f

T

@ 13.1.1 110}
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Bass 7

___-
Pt

u 6paH-Hoit cna - BRI NHPb BE - Ce - MBI,
i bran-noj sla - wy pir we sio ly},

senza vibrato ’ poco vibrato ~ 9
b’ A T
E.Horn e F— z I —— —_—
.‘. | " rs .‘I. .‘I' - T T 1 X T T 1 1 B i | — a—— |
d:i ¢ T VeI L 3 v * o _& 4 = 3 g

re > .
N mp e (pNv —— \-L/>pp

53
L

L1

Rl
a1

b4 o gestopft/stopped 4= - - -~

_ N )
Horn g 2 = f = 3 @"ff s
== (——— """ v - - o -
I mp B— ) PP
 — ~ 8!
Tuba ~ 5 +—1 = F
1 { 11 1 - ,\_/ 2 +
—— . ——pp
m] sul pont. poco vibrato ~
<. .
Bratsche e———F %
T 1~ T
m; =
4 P P
| o0 200 2 ly _ o2 b3 | o) J
R 3 L t T - —]
14 P ~
a0 | 2 ye P I | - [ 2 ) v ol s o psosssesey
¢ eddgladdgadd g ! e ¢ ORI T
Rand/edge p— Mitte/center r —————pp
3
O P 2 I - Y S | ol |
rC* 3 i K3 3 11 - | - I
mf P
et TTTTTTTT A ’r | | ~ |
cooccol *’ g &1 ! - 1 - |
ppP
senza
tremolo
- ! i ad lib
37 PPP-/’, ib.
I e ‘ . é’% i;\ 9 > ‘A o)
BaSS = i‘f T = T - 1 T T 1 T = = T \‘ 5{
\— — =
MO - 0 no - 6e - oy Haolb  Bpa -  IOMb,
mo - Ju po - be - du nad wra -  gom,
1) Zsur ad Iib: A ad lib.
9(+)_. """" "e“'“‘””d“”; .1)’*“,r ““““ nbuliaieinlinbulinlinlie=—— b Tttt el Lo _
Horn = t—og = Pl SR =2 £ £
—2 v
A (Pp) ad lib
! - Y v o3 Y Y pat 3 | Ol
I Rand/edge prp pPP
O vy 2 v Y 2 | - | | |
/ L YE L 3 I | =~ | = T -
rp 2 leichte HEmmer oder harte Schlegel} ? oder | or f od lib
. 2 light h hard mallet: A -
Amboss / Anvil | gt hammers of hard maters i “—G P O e -~
: - | = I - ] i [1%4] i g
d.lib.
| - moA
I - ] 1 o T
D»] 2, - 1 P 1 - 1 r— 1 -
— _— >

mp 14
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1) In freiem Rezitativ auf dem jeweiligen Hauptton (=) sehr ruhig und mit grosser Empfindung vortragen
In free recitative on the given main tone (=), very calmly and expressively

Molto tranquillo

¢=fliisternd singen/sing in a whisper A A A
- b >y s o _ (2) oo 9 S o o ’ PSS )
Bass A = ==5 = = ﬁ%“":ﬁﬁ =
of } b = —
n 6paH - HOH CJ1ABBbI 'O - peCT-HblH KO - HEels, no - rpoMsb,
i bran-  noj slawy go- rest - nyj ko - netz, Fjo - grom,
2) = =ca.44
- 3 - i
Tuba 7 4 —

Ossia:bis Takr 43 @t
mit Dampfer spielen ——
Ossia: play with mute P

® o A e é)

3 .

W

J-ca. 62
A mit Finger  2) -, . 9
- h ad r
]: with finger E ! ¢ E ¢
. P

I Senza misura, colla parte j Mitte o

an

O - 2 '7*3—."*3 y o

Pl L ol

2) Tubaund Schlagzeug I: nach dem Synchroneinsatz werden die Abschnitte (= D )
unabhiingig der Gesangpartie ausgefiihrt
Tuba and Percussion 1: after entering simultaneously, the sections (= D) are
played independently of the vocal part.

fast nur gefliistert!
(mf) A almost whispered! A
S o D so s 960 LS 2 o ’ P o ’
Bass e i S E— o 115; - “_..._.' - fnb%
= < 4 = > F 557
M paHy, ¥ MOt NjieHb, H ru- 6enp  Bcexb MOMUXb MOJIKOBD, 4ecT - HO,
i ranu, i moj plen, i gi - bel wsech moich potkow, | tschest - no,
!
| : ! gestopft/stopped 1
1 1 ! + —_—
Horn
7 i ) =
! ! | pp,
1 ' 1
| i
i | ! i
| I i I
| I *oder H/or B
; @ Jecaas 0,
—3— 9 6 {9) * 2
Tuba 1 s ”

Q)
Q‘J—LLL-
(?LL__
QL
I
I
T
U

pp S~
@ ®
T —y—3 23 3 y—p @ PO
E P P pp E
Spp 3 , P
QoUSocoD | 43 2 ¥ ; 2 > 4‘V y -
Rand _. —3— pp PA . ppA
O 3 A
p — @ P p% pE
~_ 9

TR o :
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mf tremolo —_
(p) ordinario (9) PP
/S & 1 2 — - ™
n = T 3
Bass [ = == S~——=—
\ — <+ - gliss.lento ¥
3a ponHHY ! rOJI0BbI CIOXKHB - LKUXD.
sa  rodinu ! golowy sloyiw - 1 schich.
| | : 1 | i
| [ ]
@ O} ® | ®: ©®, l !
) |
i
1 [f.\] : | 1 | [
A —>01) —_— + , ——0 D } ~rl |
T n
Horn E . : - ,
= i ! ! 1
| ]
(PP) —p : | | ‘ !
) i ' J :[;
| | 3 ﬁ
| ! | | !
I ! | | ~ M
V ~ | (pont.) | — »rasto no v
)’ 4 n 1 1
Bratsche l@ = = - I o P —
| senza vibr. Bt & Zliss.
——
| ——T
| pPPp——""p
1
1
1
o [F ~ ! ol
I - | -
|
I
aonaoeoD | j=— - " -
|
{
1
o |- - = -
1
I
~ ’
N et T T T T T T T T ~ oinl
el \ :
z
vp)|2]
1) Horn: die TonhShenverinderungen, die beim sehr langsamen Offnen und Schliessen
des Schallstiickes entstehen, sind erwiinscht.
French horn: allow the pitch changes caused by the very slow opening and closing
of the bell joint.
Allegretto (d266-72) .
’ dolcissimo
¢ = I = ] = ] - Fe—a— =
E.Horn I F 1 | — v ]

2
4

con sordino: J

Tuba T
(P} Pdolce mf —————] ——
ftasto} v ™ 4
4 3 . 4 :
" 3 b pont.
PRI S| S S S S P L
brasche [T P TP e B e F e ¢ ==
 E—  e— T —
mf, dolcissimo e con vibrato r
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By

LT A
dolcissimo

o
(r) —_—mf

(

10
Horn

HI T M .j]ﬁ T A —r= -1 D
i
1)
Ik M - R 111 N - 3 chh 2 !
3 3 do % £ E ¢ JIIEE :
| == = I > = 3 4 S = i
e (Yl m i = o0 8 S 8 SRS s 1
1 ’ <
] oo & % )] I = 3 w;m. y '

i iy o Y Es - N E I & & ° su 8 * '
e > mlf i
~me- ¥ ey T ﬁ FJ. ﬁ wu I nﬁ >~ Q5
- e H+H 9 -+ o H+H o ¥+ e —_ |\1||.

- ENEN ) i - 3 !
3 5 2 5 3 i
(S 1, S 8 g 3 2 .
C N [S3 Iy ] Q 1
« S & g g g > {
el & S T i + + 4 \
2 IR 2 II® 2 ASIR] (WA ¥ A
= 5 £ i S e
..m % B H i
o il ] e ]
n N 8 n H
e >(TT i 5 '$ § 3 \
.J N pi1 - A
HIH HHH HHH v Axnl.. | ".I|
il il ﬁ-wu k-._.f < [MH | Y ,,.ruh &
M A 72 i Y m.f‘ &
ik v " W c A 0 W k'S =
L NS | = &S & =~ §
2 £
] | (] :
} 8 Q o =
C MV r_.ﬁ- o] 1Y ] land e ol
HTH -+ HHHH Sy - _ —_
o] .}n./, < L1
' i (&8 ] )
Jui H b
o f
i w . s TS e
rlu.mml rr:.ﬁ aW -1
1 -~
=
‘-. 11 IA N \W} MM
I r@ A = ¢ §
=3 i) .m
=
|, M S 2
73 3 ~
= ] = =
nm N
I ] N
ﬂ Ay % g
(=]
g =)
g H 2 =
R 13 \ rW 1] © 3
[ 1 -
X 1 M = v = ..m
& ol .
// A"

Q@ 'F
G—ul[z

Tuba
E.Horn
Horn
Bratsche

Bratsche
Bass
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1
ral. . . . . . _ . . Andante (J=56)

senza
f) tremolo tremolo tremolo
/ iy by ] >_”br ’ J.
e I qe - b
[ e = = — ]
L1 t } i 'i 1 + 1™ T 1
BCE, M UecTb MO - s cna - Ba no - 30 - poMb
wsio, 1 tschest mo - 1a 1 sla - wa po - so - rom
5 i . 2 [
T Y 1
E.Horn f T i ! ! =i T I e — { ! = |
D] > j [ ¥ #; ? # = 3 l;l < T —
JE‘\_/ S~ —
(mp) —_— —— P
R senza vibrato ’
7 it t id T T i ¥ s ™
Hom  |fr—e—3pe — o e % = =
DR > * —
P mf —_— — '8 P
; s senza sordino y
5 T 3 3 T T T — ]
Tuba [%&:::ﬂ:ﬁ T e B =% ; =|
e e e B - - C O 3
= = > . . N ~ /,,/
P
m— L4 =l
& = u]
Bratsche H H =
T 1 - |
p
Q ! . 1y I |
T [ é 7 r

TTTThe ok DL 4T -y
W 7 .
! gg;ﬁ‘:’uﬁef;;ekcttl) pppee—— § f——
approX. N TN oo T T T TTT o o mTTTT e !
’ R E] |

wf f

1) Rolischelle(n) in der freien Hand halten (¢ =dimpfen) und durch langsames Offnen und
Schliessen der Hand wihrend des Tremolierens die Klangfarbe verindern.
/ Hold sleigh bell(s) in free hand (@ =damp) and change timbre by opening and closing
/ the hand stowly white performing tremolo.

senza
tremolo ~z ff e f ———— ff ——f —_— ff P
liss.
,\_(‘f/ (,)8 /\E'/_\ /—\ 3 l l ,
T > —_ V| 1 1 1 T T T ]
Bass |E°F’: = £ H == SESESES! =& —
{ibertriebenes gliss./exaggerated gliss. T T T r—
cTansb b} 3€M-JIH - POIA-HOH.
stal ja sem-1li - rod-noj.
3
o) I T T ‘?- T 1
Tuba [{1‘ ! i %IF{ PR H =
————— > pont, senza
sehr schnelles Tremolo/very fast tremolo ‘ tremolo
h— . — T " A AT —»pOS. nat.
£ — > T 1 e B e — = !
Bratsche |iey— £ . H—gr - o =
© gliss. o ——

3
»
-
J
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Allegretto subito ( J =72)

2) Vorschlagnote
auf die Zeit
appoggiatura
on the beat

port. port. —~_ port. 2 ’ m

f

Litolff/Peters 31512

! {SE. e = H — ; — —]
——
mf p mf ————=——1p
1) - pe ” bl
o 41— g e - —
4 > — T — ——# = =}
4 L hd - - hd 2y >~
r T b mff =—==p
S B > w7 — pabtars LD ~— s > T 3TN L
Tuba 2 i e 1 g
- 3 3 6 7 7 6
P (r) ——— Y ——— T — ——p
pont. Vv~ /‘\-_ R— S :os.natl’n !—-\ /___\
Bratsch :@39 R = F_f £ 23T —
ratsche ] T . - T |
L In rilievo ' = : L = : 1
P (P mf —— mf 2
O (GroRe Trommel/Bass drum) | | weichjsoft 2 f |5 —-="TTTTmTm——e <]
[ I Rand fedge Ig |
’approx. poco f ———=—pP —
G T o] | | l - 4]
,L rrl [ - BB = [ |
Il P approx.
G) . °re | I - | - ]
é L7 ] | | ] |
P 3
1) Horn: I=m
poco acc..
senza vibrato rﬁol_toieggtolla_me:ztﬂld_»o vibrato ordinario
pocog
/—\ .
e’ ) P he - bo P he —
Bass : —_— SE— L | i —_—
Mnens, noC - Thid - HblH NJIeHb
Plen, pos - tyd - nyj plen
senza vibvato L m e = = — vibrato ordinario
= f : /\{w I’ ;II
E.Horn H H } Y H —
Nig PP sub! mf
N (9) senza vibrate = = e = = — — 3 vibrato ordinario
Horn | } T i | i f T r r E t }: E‘
1| 7 1 1 1 T )3 1 1 1 H T T -
E - A ’
S ———
S PP subs mf
______ ——» vibrato ordinario
- = 2 = & — ] — —
Tuba : 7 £z o5 ——oF— ]
T | — f 1 L
hid PP sub! mf
n— v e T D= T — —> vibrato ordinario ™
—_ ~. (9) " P /’—_—-ﬁ T S
s F £_te” e S S PR S
Bratsche . — : = He ! i ] H —
D)
Nia PP subs mf
l 12 [ > &y J
f@-3.1-2-0 8.0-2) - > ™ y
(Kette(n) | Chain(s) | Ie L (I E 1
I ) 4 mp
- — — Mitt t
O - ittejcenter o [N Rand/ edge o i/—\ | ™ o )Mitte/center jro— 3 = 4[
7 e T 7 6 é
£ ’ I [' IE I I' E" |
F mp P mp mf
Holzhammer/wooden hammers 2 9 . .,
= B ——~
- —_— — _



subito rall. .

Bass

177 2
.
T
1

E.Horn

]
=

Horn

molto lunga

r=

Tuba

|
K3

k"]
=
Q
1z
a
=
i
x

X

B ndsiuinintisininiietatet Sttt ST

<

|

L
f

£

T,
schiitteln/shake

rp

24
Mitte[ ~Rand E I

<f
13
[Ks

—3—

molto lunga
™

P»] 1

—

>

(f)

N\

F
=
A

!
1

~

|
[

REA ) {1
il
T T ™ L ~C
Ay )
2 2 g g ¥
S o o o
T8 iy X |l :
3 2 v 2| m\ 1 J
3 1 s 1 3 |ILL 3 _ o
8 8 . H L BRI b ]
3 ..LH & 3 M R FW» oy 8 Hl a =9
o 11 P d
g
(<%

1 S
9|
9q

1S S i N I
b
[
C
‘g
] d.
£
x
g g g 2
SN o~ F TR o~ B, = & e A
il iSRG
3 2 2 g
. 2 M &||frrme &y & g
| >
BBL ) e il a4 3~
ligls & G
ﬁ-. ™ _.-.? wl o
i
e e e « ~
i ) by~ <
= BB R
me & () » 8 .* ]
SEMM | = ML I N 1501 SN
S8 VGl Y sty [ Vs o] )
ST R TR M (1 S
O — - H ry - = - Y
A T ENN S OEER s R A S
o a < 04 1 & 0,1 s »w 0..'
v -
e 3 o~ m o
o P Ky
o —
=] =
2 £ s 2
: = = s
ui T = =3 @)

SO—1

‘F

1), 2) Vorschlagnote auf die Zeit -

appoggiatura on the beat :

31512
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- - - - - - - Adagio (d = 44-48)

fliisternd singen mf =
sing in a whisper mp ordinario
i = E; —F— [§— ¥ e
= 3 - s > 2y = i
Bote y - aOens oT - Hbl - He MO,
Wot u - del ot - ny - ne moj.
poco vibrato
[ b
T L T I ]
| E.Horn JHey }  — 1 —" f ) — t —— t —]
1 1 4 T 1 I 1 1 1 1 g b 1 1 1 1 I —]
Y he ¥ it ’ e ¥ b# ¥ B
mf pp! —_p
. . 6 , poco vibrato
T T T T
Horn (5 === = = 1 SEossaee=co—
o i N et < hf £ 4 e & ysevev o kit S
. k ~— T ~— . TeIvIT S
mf pp! mp ———=——p =l mp
, . . B poco vibrato
Tuba 3 ‘ = = —_— —=—eciee——— =
T T ¥ T T T 1 T 1
= < —
L 5 R & &  Seenm e
— P 0505 ~
mf pp! mp ——————p =—Lmp
pont. zgf)tc% vibrato
'\ ». 2r /ﬁ T2 , V/_\ — — T i J—
Bratsche[ 7 T 1 H H ww———*b'ﬁb-ﬂ
1 1 T T I 1 T 1 1 1 1 1 -, 13
— L T
mf pp! R
T | - H S L A ——
rp P

b
1
~
N
~

aoonooo | [ |. 2 | - K

P mp
rall, beachten! Jattention to the rall !
(Rand) ,  ~T"-T-7~7 —> Mitte (Mitte)
O 2 A P e 0 |l o 0 o o o u: | - [ v o o
f (f 0 g i g g R g A A geag
mp pp L —
o [EmpemiTT T S PP — P itk figommmmmm=o=o- O siiuinisiute -]
K i b b g |
1l mnf
appro. e b ,
G) _ | [ PPrex 1 ¢ | | —
f [ 1 ILE I z | é_|
P

1) Schlagzeug II: Die Notation fiir die Rollschelle(n) ist hier approximativ, also nicht bindend. Whrend der Takte
89.96 15sst der Ausfihrende — ihnlich wie vorher — durch Offnen und Schliessen der Hand die Schelle(n)
klingen, diesmal intermittierend.

Percussionist 1I: the notation for the sleigh bells is approximate and not binding. During measures 89-96 the
performer opens and closes the hand while playing the bell(s), as previously but this time intermittently.
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Bass

E.Horn

Tuba

Bratsche l@é

1

Litolff/ Peters

wieder fliisternd singen

r again sung in a whisper ==mp P pp —_—
> ’ >
> : b e De o T4 =
— .:m Y - v >, I
Z AW 74 o I8 P° 1 r°1_ 4 11 j oy 1 H 1 11
Ll i At "AL ‘t ? T — 1 < T T 7
na MBIC.1b,  YTO BCE BH - HATDb Mme - Hs!
da my - sl, tschto wse wi - niat me - nia!
N 9 senza vibrato Y
" A T T T T
y . 1 { 1 I
% ] —F 1 T 1
= iz - N g
— e ] — P
o Senza vibrato . —
1 ™ — — P i Tie
T 7 e 1 H T 1 ] T ) Z | .
S = E— =
T—————vpp — TP
o Senza vibrato 9
. —— —, —— =
L i} _J 1 'd} %ﬁ'}‘ ﬁ'I 1 a’ Yo
N N & ’ v
~— N’
T pp ———TTT P
o , ¢ POs. nai. y Ppont. )
oy 1 n I T 1 T T T T
| | - 1 1 T T T 1 T
o = Hrat= L —& Iud*¥
L & - < — "
T ———————— pP> senza vibrato — P
klingen lassen/let ¥ing
E“e TR — Ev 2 2 Ee 2 T -
F mp 14 pr P
2 o Y o | | o > > o | -
é 7 I e i I hadd l 7 7 I

lym B
By

pp

Rand

I —— e ¢ /] P mp
fmnge T TTTTTTTTTT o [ dagomm T T T m e | e J o-mmT T TI - -
$ M 7 R R
f —_—ff
.
i | ’ [ i | ’ | >
() | g g g ! . |
P
31512




Molto tranquillo ( g = ca.80)

poco port.
Stimmhaft flistern
in a voiced whisper mp —f =mp
=pp mf —3— P pp
’ A ~ A
k'
Bass = b —
. senzavibr.;O, mafirte, naiite MHe ¢Bo6o - ay, s MOM
0, daj-te, daj-te mne swobo - du, ja moj
s M N . {
E.Horn = ; - . 1
T T l l
| | | | |
b4 ™ I I I ! "
Horn = : T T : '
I ] | | f
Senza misura, colla parte I | ! !
s m ! | | I |
Tuba T = t : ; : t
I N I
| ‘ ! :
! !
9 =<1 ! ’ I \
Bratsche = = ] ! } : !
! I | J |
I J | l ]
T s ™M  Wood block | A - | A - A | A
Q ! mittel hart | E | E" |
PP l medium-hard 1 pp | p ! |
ein Triangelstab Rand ™pP ! mit Har;dhall vorddmpfen : |
m one triangle beater 4 V— ! pre-dampen with the ball of the hand _
] oo ) i >0 I
Tamtam weich/soft /) L ! EV
mp ! | PrP |
: Rand Mitte
! E vordémpfen L"
- approx, : P predampen  p
e m . s
=11 ’
—_— ©
mf

pochiss. pit mosso

quasi cantabile
PP — "lf

(D]
I
[q_
v
s

D}

Bass i .

L= e L i d nv
no-30pb i Cy-ME-10 HC - KY-TIHTb, cra-cy s 4eCTb CBOLO H cJ1a-BYy,
po-sor | su-me-ju is - ku-pit spa-su ja  tschestswoji i sla-wu,

— | 1 1
=1 i Ee . . E“
i

! pp : i P |

| | pi )
M 1 ey | ,

' T i g |

! Z [ L [

| 7, | PP :

. / I

O ~ (Mlme).’ /o A . Rand | ~

| L L L

!

| P pp P

¥

fo) —
Re»] n e e —
n{ L7

7]

5 S EAS o usw.

\\~~_’,/ \\\ —’/ \\-_—’/

1) Schlagzeug I1: Die Einzelschlige erfolgen auf Holzteil 2 (wie auch 1 oder 3) aber stets in regelmdssigen Abstanden.
Percussionist 11 the strokes may fall on pieces 1 or 2 or 3, but alway's at regular intervals.
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—_—mf
~ P ~ ; > d
Bass = = — =
i Ml - N N A 4 X
s < L N TR
Pycb OTb He - apy-ra cna- cy!
Rus ol ne - dru - ga spa- su!
| | | |
g | | o Py o |
| T 7 7
: oL !
I
| | T }
| | Iy
m ] ) o .
t & 7 e S
| ' |
! i
(Rand) Mitte Rand l A
O ) P Q o 2 26 o :
- & - E 2 Y -
I
PP P mp §
I
: g
r g >
sofort anschliessen! z

-

attack follows immediately! .tf

)
I)))I ___________________________________________
mp
poco vibrato molto vibrato
— T — phhthantay
£ - T o — —* J—P’—\P—?—P'——‘ﬁ
E.Horn o e e po— — —1—— ——1 —
a T \@D/l T T IN. § E— IN. 11 LS —1
I ————p————— f T ————0p
. leichte Klangfarbenverinderungen
" senza vibrato slight changes of timbre
Horn 5 = " 1 = if —
T %-‘ Z7s T 723 g
S — i \_/
5 P <mf ———— 7}
4 Allegretto (d:88-92)
. ile
con sordino \J cantab
P AN TN pr— v L L Lt mL 'S
z bababew’' #° bLaspssssioly o behabebebabebabebe &
A T3 — T 1 1 1 1 T 1. 1 1 1 I T 1 1 1 +
Tuba i !'I i 1 . e i e e e B LJ.EJ
n‘f — T p ——— _f o—
(pont.) N a } Y]
5 F2) Ve, nx n
- T '_ ® - — l_ = ]
Bratsche i
1) Bratche/Viola : _ _ 1) — I R S I O ) e
ossia sempre © O O simile —_ p——7f I
2) Vorschlagsnoten auf die Zeit: oder .
appoggiaturas on the beat: LI' or g
1
Y hart/hard /
=] [ herts? g Z 3 - lo o o2 - | e oo s 2 |
¢ “L° M= ! 4 '
I i r mf
l/ .
hart/hard Rand Mitte Rand (Rand) Mitte
M DY o 27 3 - | by v o & w | ) by o & a 1
A A 1 A !
il f nf
P i - e ——— L emm e N 9 - approx. .
S 2 ip DR s s & - |
] £ 7 : ]
14
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senza vib.

poco vib.

-

1
|
1
[
!
|
I
1
1
1
|
|
1
!
[
[
[
!
1
!
|
|
|
[
!
[
[
|
|
1
i
)
t
[
)
!
[
'
'
[
!
1
1
!
!
1
1
[
|
1
1
1
1
1
[
[
1
!
|
1
[

g

[¢]

ppP

T
»

hew

Tuba

Bratsche

Rand

|
[

#

7 molto vibrato

104

N /—\'[".
1

e
~ be [’IP'
—

poco vibr.
Vi

bd

e
]
=

U
° ﬁ A
. =
Y
=
5
o =
Q W
(=3 o
& )
(-]
£
o
[
]
(4l
o

senza sordino R

Eu.

p—==

Horn

Tuba

Bratsche

T
o
~ nru. e
2
S
L .
X 0 it
C+¥
A"I
I3 b
1
2 i
s I
& I
1
cH '
1
VF“ \
! S
i P
1
1
1
1
1
0
1
\
A
N
C S
1
I
> \ )
o] i
H |
= 1
1
1
|
~g '
l
!
\
/-
i | £ D
]
1
1
\
i\
L TETN
/
!
¢l G q) /
1
1
1
!
]
Ay
/.
Chw
_f
u@ /[‘E
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molto vibrato

poco vibrato

19

senza vibrato

r he b e . he Pe B e N )
L — 1 to—tH——+—+ —bo e o Y —1 L = 'up—___i
E.Horn HaS p— § s L4 —Som— o — - 3 ] - S — ]
o V. ”‘ ™ T q‘_ T
§id EE——— e e ra —_—
p - - === —» molto vibrato oS24 vibrato — — — —» molto vibrato
. T T T T T 1 + —
Horn I le. Z o g’ — e & —
bil rp S bl
—— TN .. -
- , 4 e I be oy ey ey ey e -, beheheba
Tuba I'. = t D) 1 s i s T s o o — SO 2 '3 <d 3 < 4 4 4 <l W i ) i
' === e e EmsssaRsss = =—]
f—f fr P Rid
p ™M V‘F _____ ——>pos. net.m v f YF I — T Trpont g
T e~ e~ e-—~——— o —— — — = — o ——~—-
Bratsche i‘:’ﬁ- w = ]; 4= — P — — :. — =“T é:
" A ' e 4 AN W 4 AN
LT ddadgdah i daad -

_—f | P | bid |
—_— - 2 ¢ o
Q e | - | 3 e
f Rand Mi il
/Y S e S - i
f Rand mf Mitte
@) - 2 by « 4 om 2 ) Y psem |
L o e ) T H !
r approx. A ff
® - % - | e ; . |
i H—
p—<
(Twarall ...-.) Andante (d = 54-58)
A mp, moito t il f i
A s Moito tranquiiio ¢ grave
: -~ . e ’ ; _ ‘[\ l/]
Bass E}}' : & e : et = ——
(e N L4
cantabile Y- Ke- JIH /IeHb 33 /IHEMB B/Ia-4UTb BBIIC -
A U- ve- i den za dniom wla-tschit wple -
" + , poco vibrato -
=: : : = = |
E.Horn : £ re { t ! 7 — .
= in rilievo ; w
P
A —
L \ S ™ ) pocoinrilievo 4 — - - - — - -
I T - I
Horn [&Z . ¥ z S i = r—J———
_ [mm—= o m = cantabile e~
—— N -
P llento (I=ca.54)
! rall. . . .
:/'\ cantabile A
T NUTTTTT— poco vibrato o
Tuba 2 ' =F—F—r e ; — 5 l,f =]
) =mf T————p b#-w?: # S . va
PP o — mp 8
A 3+ . 2)
pos.nat,
/9 T T T T O} 2 [y T - T ﬁ.\ F' b i
Bratsche 73 73 3 f H t ]
7z ¢ L4 d 1)1 P senza vibrato 2) ossia:
(£f) II fest greifen/grasp firmly
-~ A
= e S - | - 1
I
¥
ich/soft A .
I wencﬁ Mitte
M - AN N _ | - P T S—
¢ & E 1 I ? L & |
O /_:/,\ p | :veich/soft f | (r‘mi) N _ p N
| ] E" e I
A pp
® ule= AN ', | | - b
g S S S T - [
1) Bratsche/Viola
bis Takt 119/untilbar 119
_ff>—P is Ta /u aar ’
ossia sempre: 7 —= etc,
ad libitum: 8 alta
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Bass
“HYyeo Qe3flOMHO,— M 3HaTh, H 3HaThb,
-na. bes-plodno, 1 snat, 1 snat,
poco a poco vibrato ordinario (cantabile)
£ " I MY - ) ; ® — | ) 2 {
EH .o . — — 1T - e e 1T -t r—— 5
-Horn ' B S L S =
o BT e P
P)—mp_——=——0p —_—mp P —~ mp ——=p mf
(+,sempre coperto) =~ — T T T T T T T T S — e e e e e e e e e e — — S — e — e — —
Iy ’ ’
Horn % = —
B I T Z adl™ | - | > N . sl - 1 1 o & 1 B A M
;-I'J G N = S ~——— > N A4 3 e - JVJV D —
(mp) = " — T —_— T pp —_— = ——————"1p —_— mp/mf’
poco a poco vibrato ordinario (cantabile)
Tuba If‘ ; = S==— =: ; =
o > 7 & He - & beie
\v\—/ o ————— e s
) mp PP/ P mp T ———————p ——S
pont pos. nat.
P — ./——-ﬁ . T
WE. £ = ; hh% £ - .
Bratsche W{ li H § — 241
(P) —————"_mp__——— P ——mp mf
O — ' - | - |
i L ! ! .
(P)p
(Mitte)
== - Y 20 Y _m: | - |
e Ev 4 ! |
r
Rand
@) 3 /; o - I | » ” - JI

.,
o

AN U
|
)

3 —u)

mit schwerem Holzgewicht oder grossen Holzhammer auf ein Teppichstiick anschlagen 1)
strike with heavy piece of wood or large wooden hammer on a piece of carpetl)

Holzgewicht / heavy wood | N
f T I - = .
I, | -
auf ein Teppichstiick: E" i E" I
on a piece of carpet: w 4 mp

sehr dumpfen Gerfusch/very mufled noise

1) Ossia: besonders tiefe Grosse Trommel verwenden (eventuell: auf dem Holzdeckel anschlagen)
Ossia: use especially deep bass drum ( possibly striking on wooden cover).

Litolff/Peters 31512




stringendo poco a poco

(mp) wf == poco ff == P —=mf —————p/ mp —
I S 1 b o — Ry P ) o Yo Te P X
Bass [t e et
s » e — - — 1 L Eﬁ:é’:l
H 3HATS, K 3HaATh, 4YTO  Bparb YTO  Bparb YToO Bpar-____
i snat, 1 snat, tschto wrag tschto wrag  tschto wrag
h . 9 p— b — L)
E.Horn L ~ Hd';;b ] d{ ﬁ—j T e » ~
\\ bj| == ” 1 .‘I\KI' i i iI IT i i .l_]
p——"mf/p —mf T——p b
+ ____________________
’ x
T n I 1 T a3 1 e | m
Horn SEE=SS=E—-=-=
~ . N P, j ~—
——————p/mp ——mf =
9 ’ -
0 n - T
Tuba |2 = eSS ——— —_—
3 ¥ - - —7 s - —_ —
0 pont. ° pos.nat. o)
90— 9 O —— 4 O\
& EE £ ¢ 3 Mg il
- rvl IT - 1 1 ~
Bratsche + e = : e 1 =  — ! =
——————p/mp F mp —_— =mp —_—
Q@ [ r g | - -
p—————mf
P i
M 1! Y P | e Rand  _— "~ , |pMitte o o - 1
E 7 I E 7 e I e E 7 6 |
mp P mp
Mitte Rand
O - |y o3 2 - [ e iy 3 |
T E ¢ (3 ! [ 3 |
P mp
=N | | - |
{3y u e ! - ! 1
mf
Litolff/Peters 31512
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Sstring). . . . . . . . . . J:w
I —————0p/mp 5 f —_—
[ —" N /ﬂ T
b = * "F’L""‘P P ,I_ﬁ £ =
Bass F— ke : b T T — — 3
Tep - 3a- eTh Tep-3a-eTh Tep - 3a- €Th
ter - sa - jet ter - sa- jet ter - sa-jet
oo - LA = L { .
E.Horn WE £ £ e ; e [,ﬁﬁ S E—— s 3
f) ————————p——f/p ———— f——nf i ———.
R G R it ~+ offenfopen
n > > ' %o ~ ~  m y |
| 1 1 ] | I [y T 1
Horn E==—c_—— M T=rm=rt = =
=% a0 ¥ > —— =,
f/mp —_— — f T———mf E————
) . ’ ’
Tuba |k - === T~ o = =
b o ba 7 25 —
¥/' S
N mp @ —— " o nf —
pont,
=]
_ Q . 9 pos. nat. .
2 £ S S "D e |
Bratsche —t - I i = =
hos - t e - T T
J — ] B — 7 —
’
Q - | - [ o ~ . i
| | I' r |
f —_—
Rand (Rand)
B o - I ]
L | [ L
mf f
Mitte
e - ) « o | v g me I - |
¢ ’ E" ¢ ! [ | !
mf
schwere Steine einzeln im Eiseneimer fallen lassen
é drop heavy stones singly into the metal bucket
Eiseneimer > i - | N |
Metal bucket , L [ [ N
f (f)
11
0 - | - | ~ X
f I
31512
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stringendo - - . . . . . . . . . . . . . Jaos (string.)
122ff e e —_—_ ff —_— T
’ m m/ Ty s - =
e [ e ek = =S
[ | - — | L————ld I I
Tep - 3a - erb " 3HATHL Tep -
ter - sa- jet 1 snat ter -

p———————  f — fF T mf ———ff
Sturze hoch Flatterzunge _ _
N . | » raise the bell s flutter-tongue
) 4 il T " T 1 T p— | .4 - T T 3
Horn = bé g1 . '{r F a! = T ﬁ.} ! }ﬁnj a 3
- S RRE E - T /
p——————— F —_— e T ——

p n .
oS ] — SN —— L] ‘,—\ L..' o ’ ‘# P,
Bratsche [ F— s PP FT S =it 333Z=5c
— — =
(Rand)
- [~ 2 2 ORI | . | - 1
o1 N A |
f b
I
Mitt Mitte  _ mmmm e
O (Mit e).; ) )Rand . | | itte . .

-y

,,
\ W
o2 4
1
g Wy

A—

sempre simile
é _ | ) | ~ y
I i E

i)

1

| | -

R - | - | r
s -

g EEees ERec

1) Bratsche/Viola

ossia: weiterhin in Quarten
ossia: continue in fourths
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S(string) - . - . oL oL . L. . L. L L deus
(£ Nip
T e N o
oy (h).’ B #-,/:mr-H ? - I.IF.. > /J./-k} l. ﬁr T »|
Bass |20 === £ ———
7] — _—
- 3a - eTh " IHATh, Tep - 3a -
- sa - jet i snat, ter - sa -
E.Horn
Horn
Tuba
Bratsche
————————— —» Rand
Mitte
[ -n -~ TTTTTTTTTTEo \‘\‘/’ —————————— .- T ~ -7 TTTTEmmmmmm~ "~
O '[- £ Z £ z 1
f —————
é ™~ | > |
— E I . L [
. (£F)
0y P | 1
— L' f ol i
(f)
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1) Ausserordentlich erregt, mit rauher Stimme, stets glissandieren
Extremely agitated, with rough voice and always glissando.

schreien! /scream!

127 . 5 gliss_ (SXF) .
1iss. AN > & >
TBpr . 1‘—/’m N A 2 ?/\\"
Bass E== ! 7] —— e =_— = = ¥
-eThb Pycp? feroce! 1) Bpars, 4YT0 JIHOTBIHA 6apcs!
- jet Rus? wrag. tschto Jjutyj bars! §
_____ zwischen Fermaten Zelt lassen!
take time between fermatas
ir s I I |
o S et — ~ i ~ ) A
E.Horn @_& B 7 = = . = -
T
(e A = ff == S ! ' |
| ! |
Flz)_ - oo ____ [ ' [
Sy sigs. ’ ~ ~ | ~
Horn @}; > - ¥ = 1 = - = .
£ , . .
(S )l = —fFF . , !
| 1 I
_(Flz))_ - - _ - - - _ - - ____
e e ——————— gliss. 4_’ I | ~ ~ | attacca!
G e e =
I ] v
() ——— S g1 | | l
colla parte |
. I
e mm——-———— gliss. 9
. : :__4 ! ! !
LB E; " s .
Bratsche va = T = = -
(ff) ossia: i I I
senza tremolo
—_—— Y @ ©) QID
|
| ~ ~
~ " *
Q - 7 |
i
l
|
M 1 - 2 o =1 ~ ) o)
& — [ - - ; -
/ |
i
/ |
_____ ” |
O g T T LIV o - Q) ol
¥ s |
ff— :
é NS B a ! 2
; |
Y SR Ny 2 o ! 2
i U"' b |
(f£F) @
| ~
B»] Q) Q) y T TTTm=m——— -~
- - y—=
Z
hiid
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Allegro (J2102-106)
feroce!

) - molto vib. 9
i T = 7 x e ~ A
 Horn EEESSSS== FEa——c === £ ===
— = : :
— —— i
Flz.- - = = = = = == - ==
N ’

¢ e peT peRE % N
(ff) —— F/0S —— e 2iA
Tuba
Bratsche

JF feroce! —— i —— et e i N >f/ﬂ‘

1) Hiufig zwischen Randund Mitte wechseln (immer mit Schnarrsaiten)
Change frequently between edge and center {always with snares)

@ ° simile
K1.Trommel | 4 i 3 y
Side drum

134 molto vib, molto vibrato

molto vibrato

Hom | Bmmits RERE=E = e
. . . \F#_‘ e . #‘,M #g. g,fﬂ>\-/ 4 . 1>v E ;

(ff)———— f — e ff—— — fF

Nel

4]

7~ A molto vibrato

e {o—

Tuba 'ﬁﬁﬁgﬁ—;i:-mﬁ‘fm - 1 f
PER PR . . gLEs s . T |
) ——17 —_—f — = =
Bratsche
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Bass

E.Horn

Horn

Tuba

Bratsche

27

2) libertrieben pathetisch stets glissandieren, das klassische japanische Theater karikierend
overly emotional always in glissando,caricaturing classical Japanese theater

» ff{f//\“\;(

L]
¥ = ; = = ; —
T 1 4 T li —
Cro- HETh
Sto - net
2)
£ = T T= ’u; T =, )
i H HE H= T R TR = =
T T T J ‘Q =
Ty 1) ’
— T T - == ! |
== = S ———  F tiemeed o= 3o

mit Trommelstock

s

(ff) f nf ———— ff -
1) Bis Takt 161: Sdnger nicht {ibertdnen
Until bar 161: avoid drowning the singer
l) ’ — L e e— , .
% TP 1 L T HAJEWFM
i T T Tt o T
| =4 4 T = 1
I H H D R T s a— e e |
1 I I T
v m \% 1) pont. , MV s .
H — — T = F—/ —— ~ Py » #
i T H H= . J
i T 11 I 1 1
(ff) f mf ———— -

simile: schwere Steine fallen lassen
drop heavy stones

flach anschlagen R
L - | e |2 | _ | _ |
I L ! ¢ [ | |
\ stroke with
Jlat drumstick ,fjf

Ossia: japanische Claves (hyoSigi) verwenden/Ossia: use Japanese claves (hyoSigl)

L = Y4

X

Claves

Litolff/Peters

31512

-



28

(libertrieben pathetisch/overly emotional)

&

B

N
P

E. Horn

~ gliSS. ~ A ‘fj‘f
"4 T H T | D A ———— T XX e —_—
ri "y i . N % 7.y T ¥ ¥ { 4=
(f¥mS¥X)  Pycn Bs korrsaxp
Rus’ w  kogtjdch

Horn

Tuba

_____ 1 Flz.____....__.l, Flz.- -
~ ’ . A ==

T —F—

1 ] L Aol hh & — g g 1

Bratsche

Litolff/ Peters
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149 (ibertrieben pathetisch [ overly emotional}

) ~ 4 ghiss:
,-/‘\ 9 T' i/{i o PO i\/%/\_'\ Z : X
Bass | e : i e ; = ]
- MO-  TYy- YUXD, n BLTOMb BH-
mo- gu- tschich, i w'tom wi -
:;;Ito vibrato {molto vibrato)
E. Horn W
—_— = — Niig T ——
IR § 3 7% 1
o) Flze. - - - - - - - -
Horn @ e | = S= e g2
—_ = ——f hiid —— —

Tuba
ve _—Ynv n
£Pr E3 3= P VPve
Bratsche [ == e
—_— e ——— ff —_— —_—f —
=] A | ] | A | ] |
[ ! e L 4 I I |
Riig
|
~ (Mitt_e) _ _
@) 2 4 —po—|2 oo v—po—] - | - B o]
L E L L
£ 5 Riig )

(1
19
)

1

(

5
3 <
v 1

X
D)

B
1

£ il
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stets:ﬁbertreiben! / always exaggerate
155

[N SN . e S,
> > >
ya | )1(. ghiss: X T X giss: i d ~ ¥/\1X ) N > T
Bass 7 + L 1 1+ va t 1 H va 4 b
1 T 1 37_Jl 1
HHTB o- Ha Me- Hst! xa
nit o- na me nja!l ha

E. Horn

Horn

Bratsche

J JF
Rand 7\
P S
M ! - % - 1 ] - i -
nic| dmpfen! flet rin
fff ht ddmp {let ring
Rand ~
2 oo - V- | - [ 2 o T
O t o e ¢ | rt C
hiid Jor
N
é _ | ~ | ~ | |
[ L | E L] - 1 -
. (S
| | o

F g 1 - T

A S

(S¥)
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Anzahl und Verlauf der Lachimpulse sind approx.

lachen wie vorher,

31

Bass l%

E.Horn

einsetzen und in das

Number and succession of laughed notes are approximate. jedoch regelmissig
laughter as before,
(S6F) (™) but regular .. staccatissimo
> - o> > > -
> > o T — 2
S E T = =
}K)>>(>}T>>>>’ (M)TT ?)('};X)’
X Txxh m ! ~ Tt i
—r— - : — -
. sobald die Instrumente ' .
Xaxa Z .- - - . _---. einsetzen: aufhéren! Xaxa . ... oo - -
haha 2 - - - - - _ - __ stop as soon as the haha >z - - . _1___.
. instruments enter! i !
verzweifeltes, entstelites Lachen i t
desperate, contorted laughter i ]
I 1
l
(DRohrblatt (ohne @ @ @ @
gebogenes S-Rohr) ! \ -7 T > > > >
direkt in das 1 con! T XXy Z > (?. F
Kopfstiick einsetzen m Jiss.. PTes [} 2) x ¥ x [}
? o= TTTES=mm— MO sy L. _H m
put reed directly -f-rf ; quasi Flatterzunge $ ffff Ll H
in head joint, i.e. almost flutter-tong. . - 2x —
without bent crook ! ! Rohrblatt in den Mund schieben 3)
1 | push reed deeper into the mouth
! 1
]
Oboenrohrblatt ! | !
in das Mundstiick ! | : R
i

Stiirze hoch!

Instrument biasen raise the bell

ERY

Horn l%

Tuba [%

Bratsche [%

m T ~ iss.: PT€ 2) X
p— e i =
put oboe reed into the £ ; quasi Flatterzunge % —_— == ==
mouthpiece and blow almost flutter-tong. g 2x >
in the instrument | I Rohrblatt in den Mund schieben 3)
| | push reed deeper into the mouth
i ca. 6” 1 :
| T ettt | X
| i |
. ! t
5 colla parte, molto agitato | ,
| | .
> > > > v
l " TX XX %o TH?(>
! en! o X x °
™ Jiss.: press 2
~ L~ 8 1. Jqjom
- g gy T
Fagottrohrblatt in — Pl 7x
das Mundstiick | ' Rohrblatt in den Mund sch ieben 3)
einsetzen und in das
Instrument blasen | | push reed deeper into the mouth
Put bassoon reed into 1 ! ! 3XTutti: ad libitum
the mouthpiece and 1 | .
blow in the instrument ) 'I 3 x wiederholen
M : : 2)4) . molto lunga
mvm- - (el Izo:en) _____ A ’ pizz, > g > ™ tasto!
‘much bow, arco, tasto!
Q) M f ) n
- T
m y Te— 3) quasizgllss. 5) @ _senza vibr.
v ~N— —
£ hinter dem Steg 11 ] pr
streichen 5 1} —_— 4) auf Saiten I und II 5) einsetzen,
bow behind in extrem hoher Lage be;or die l
; unbestimmte Téne zupfen  anderen Spieler
the bridge ° P aufhdren.

pluck indefinite notes
in extremely bigh
register on 1st and

enter before
others have
stopped.

P—) 1|_

11

Litolff/ Peters

‘F 2nd strings
] - MM 96
__VlbraSIap o) ! m lacc.ﬁ ______ >’ DY === > > > > > > > > * ™
LOErL = - S RS da g daagaads By
f "S5 SEAF DR
® ® L O ® ®
N ~ 5 o l o) : m
L - : E : - : =
Q) : ol ROttt aelandule tneintnltetatt U
- [ - T = T -
' H E
f hivid
2) Tutti: Tutti:
Lachen nachahmen! The players
Tempo des Sadngers imitate
genau iibernehmen. the singer's
laughter in the
31512 same tempo
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fliisternd singen, wie in Trancezustand, als :Schwur und Gebet
sing in a whisper, as though praying or making a vow in a trance

dolcissimo,ma p

D

Bass E‘? s

, xad -Te, nai - T¢ MHBL cBo- 60 - 4y, g CBOM MO- 30pbCY - Mb=-HK MC - KYy-

un poco rubato o)
o, daj - te daj- te, mne swo- bo - du, ja swoj po- sor su- me-ju is - ku-

2 Grave (J 244 —38)
y

P ——
(PP) pont ___—— - tasto V/,’_—SP = Pl”
B {3 = = =] ; =
ratsche d _;, -Jr- o {;'1 = "] T ] o 1 — ’g
. . 9 . " .
i » T [ T [
(senza vibrato) poco vibrato

sempre a tempo

fast ordinario singen

sing almost as usual [——
, p_

= Tirge = - —
.It 1 i*r m bf T 1 1
1od e | ——
(1171 § . a Pycb oTb He npy-ra cnma - cy' Hu - cHa,________ HM oOT- OBl -
pit, Jja Rus’ ot ne dru-ga spa - su! Ni - sna, ni ot -dy -
U a vibrato ordinario
n’ . T I I —
Horn | = | = o —— =
&
N ordinario blasen/play as usual 4¥L/
pr
l)"r_ gleichzeitig mit dem Blasen singen
" sing while blowing
2) Tonhdhe des Gesangstones stets geringfilgig verindern
constant slight change of pitch of sung tone
y 1) p,. s 21,. ’
Tuba [ z T = : y_ W |
L ¢ o I%  — € 1 — —
v , ’
A Ordinario blasen senza pp\_/ — #i\_/#v
play as usual vibrato e i ——
— 2
, pont. ’\J/p/—\ p tasto \ N A Pt s
| N
T T T

Dot
Div

! M~ s r
T et 1 T Y 1= T 1 T ]
Bratschelﬁg x — 1 T ! ot T

2

|

|
B
M
e
vy
Bl

1 rp
- Nietenbecken / S;izz[e cymbal % - Mme{ E‘vﬂv‘v‘wv‘ s 2 I - J|

P nicht dimpfen! jlet ring

Y Tiefe Glocke / Deep bell | | > T T |
F - ! - l C i - 1
11 P :
mittelhart ]
| medium-hard /| 7 1 |
= | - | - M s E— - ,
P
| _ad lib, |
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ordinario, aber immer doicissimo 33
169 as usual, but always dolcissimo
14 mp — T e P
—£its, 2 = Rliss: ! == —
Bass = = ! 5
! b v e f .
M3 - My -4YEH - HOW Ay - IWIE, Ay - IWUB M3 - MY - YE€H - HOM;
iz - mu-tschennoj du - sche, du - sche iz - mu - tschennoj;
2 T : T 1 2 0 T —
Horn e = E——— o ]
& ¥ s L - A I N
&___/
———————— PP 14 ——— rr ————_ P
T l_ 1 2 1h 1 1
Tuba = =i = e 1:
L A R~ = =1 =
P —— T T ———a P
pont. P = P == — , tasto — s
Bratsche |f = g : ] T e S —
. . b4
poco vibrato mpr rv t -r P -Evr .r\_/
Q i LA DY ) g LI | |
e € 7 L | l’ ¢ [ - ]
P mit Kontrabassbogen streichen _pom————__
play with double-bass bow
Singende Sige / Musical saw | | [ Y
= | - | = | E |
f,legato
| > | ]
D | - | r % - ] - |
« iy
63l - | L. | - | - —
| ' E ! | T ]
1 mp 1
/ Lad 1ib.|
fad lib: poco pit mosso - - - - tempo come primal
@) — T = - mp
s ) ~ ’
= 1T = I == T 1= 3 1]
Bass : =re== : EeE=—u E==r=r —]
I ' ' =1 ' — -
MHe HOUb He UWIeThb Ha - J1e% - Abl
mne notsch ne  schliot na - dey - dy
0 2 T T ’l ]
Horn 4 — 1 e ! = 4
brat B b& <+ v o
P) —————— PP ——— T = —_—
ohne Gesang/without singing
o ¥ lh 2 MP T I ! 1 ’r - |
Tua [y —— == E== —]
_z S s __ e ¥ b b b *
mp» poco vibrato
(p) T PP m——— T —
+ 2 = L 1 ; )
Bratsche > e ! ] EDJ—":'W]‘: : :\;..;Er = £
b 3 b4
e ~ -
- T T 77
(P) EEE——— ey /7 R e el T
Q | - |l o o il - il
- 1 T E ]' | |
I ——
Rand P .
2 )Y y = faaanh | | |
] & 3 ¥ Evvvvv] r i - | - {
mnp
Rand Mitte
@) E - | - | - Vi o2 y—p—]
) L L
P
|

Y iy

Litolff/Peters

Ff) Ossia: geringfiigige, langsame glissandi/Ossia: slowly and slightly glissandi
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(p) e e
-~

— T T — ———
L] ~——3— ’ ’
Bass S e e Py 1 T v ]
g " ve—g < } D‘W
Ha CcIa-ce - Hbe Ha - AeX - bl HA (a) cna - ceHb- €;
na spa- sen- je na - dey - dy na fa) spa - sen - Jer
L poco vibrato .
Y—————————————w = = . 1 1 T |
Horn |2 P — r = ]
NP —
LS at— 4 mf
-/ ~ -
Tuba [P — == — : !
l\ .l | ‘jl j|. 5 71 — — - 1 - — —] — T — = — 1
\E b 5. > lw;E 3 = :,E h; = ad libitum
N > N ~—
(mp) ———— T i —— P mf
O I E g g RandEA.’ I g ‘,lx[itteﬁ g % g Randﬁ,\" g } Y E % % 4{
(p mp P
- | z B | - |
| [T I nd | 1
|
i} N
o) - | e 4 - | - J.
1 1
[} I ‘
Lad tib. |
P
falsetto! 7 mp —
=" o
o =0 o T Ta s ST — o
h
e £ 2 be 2 G2 15 o -
Bass = - = t ; t 1 va ! = ! i
t—7— T 3 — 1 —— T |
NHUIb npou - jJjo - e s BHOBb
lisch prosch - lo - Jje Ja wnow
senza vibrato poco vibrato
EL S —3— ,
E.Horn e £ Il I I llr T 4?1 I — 1 O — f ———]
: ___i,‘__i____i_.__;‘_—_bdl._ﬁ ] 7 v =) = —
= ~—— — = L S~ = L R Py o = L 4
; — T mpg —p "‘-;‘ P ¥
9
Horn l. T 1; £ l: = E = i = ﬁ
N ¥ ' '
(m>p
Y 3 ;
a T 1 —]
Tuba [EF 3 z ] = : = ] = ;
N —
> .
(mf) ——=—=—p
senza vibratop 3 poco pont. 3
N NS o N S S~ — N S v Sl SR
Bratsche [=—— a7 EESS S S ——
s m oo 3 — T v___ pri—
P, dolcissimo —_—— mpp 11 —_— P mp Il
| | R e | |
b3 s AL
A ] L | - I & & E'" & I . A ]
;371
simile: geringfiigige Tonhohenverinderungen
simile: slight pitch changes

—_—

DRy

Litolff/Peters
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Lo ——T P
= nf quasi mp ;:'dmano " ~ ~ ~ . paa—tt
o o ordinario e o p Jalsetto! o2, 80— 3#\0
e i o e 3 Freg £ Fhp- dls o
Bass = L T w17 L7 & .7 ¢ T — e = ]
T S— a; 3_'_;1 e € Pa—— s i
ne - pe - KM-Ba- 10, 0 - AOHHb BbTHUIH HO - vel,
pe - re - yi-wa Ju, o - din wii - schi no - tschej,
vibrato ordinario
e !_A—_jﬁ‘x I i MY - — m mﬂ I ml 2 ]
EHomlk@r{ o | = = z e e e e e e I |
- & A ) T Y el 1 ]
0 D~ ’ — ]
——— - -
(p) ———— P § —_—
vibrato ordinario N .
7 . : —3—— n A s '
Horn |@ i = = & ] e e e— —]
. : .J.
G N L
_—= ~ pont.
. ’ : _ _r\pos. nat. H‘A./-\lﬂ\ S o s
R IE==== = j = E=s ===t ==
(mp) ————— sensa vib. rp = P ———————mp
—3 ~ Q) m
Q - | - 1) 2 D SO i S o AR d
| | e It |
approx. ! —_——p
s vy
) ] - | - lalo) | 0] ]
r s | | [ | I
N
D . (f) I | i e P Iatn) | i > |
- T - T ] l [ J
m _ | . | fri | Am | el i |
| | | ! | | i ! |
1 [}
ad Iib. ! 'ad Iib.!
Bass: Ossia I_mp -J |_p J
ﬁ:f\ﬁ
& £ £ F £
-Ada mub!
-da mne!
———— pp <p° T pp
190 ES o2
PPP O 4 S gii o Tm be , be
O fpgliss, (9 - = £ = s
Bass | == —H = = i = =
U HeTh HC - X0 - J1a MHe!
i net is - cho - da mne!
senza vibrato ,
.
T 1 1 I T —ar : - JI
E. Horn = = _.EL s r T f £ 1 t —
P — T
poco vibrato °
T I T T 1
Horn - } = —¢ v } — —
I ) S 1 T T 1
G z- H__
b742 T —
L4
Tuba = t : — = ; — —
1 i | I 1 1
= pa I3 3 3
p <_ /g;:
——"FF tV os.nat.
i T Y T Y
. -y B i |
Bratsche * = —— —— ] —_ ]
HLP <WP m l<mP = subito pp P
| | 3 Mitte > | | |
A -r i - — & ¥ [ - ‘ -r I
L
Yy —>
O [ - [ 2 PP et e ~]
- | | ¢ © E ]g | |
ppp

T

Litolff/Peters

mp

simile: geringfiigige Tonhdhenveranderungen

simile: slight pitch changes
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Klangfarbe des Horns nachahmen

95 immitate French horn timbre b
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Beim Takt 218 steht der Spieler in der Ndhe des Dirigenten:
At bar 218 the musician stays near by the conductor:

Schiagz. I1

Player 11
LI e I
[}
Dirigent
Conductor
31512

207 Bis Takt 214: nicht dirigieren! 37
(:: - T —_— ~ To measure 214: don’t conduct!
P ) P o)
T —— s ] - T - ] - T - —]
Bass ¢ 1 1 i T |
ro! port.
go!
2) Keine J-tel sondern lediglich alterneirende Anschllige ffir linke und rechte Hand
Das Schritiempo von Spieler 11 bleibt immer gleich so lange er unsichtbar ist.
Not 8ths but alternating right- and left-hand attacks. Walking tempo of player IT always
remains the same as long as he is invisible.
_ Schritte von Spieler II synchronisierer:
KOkOSHUB Schalen p’ Y auf eine harte Unterlage oder gegeneinander schlagen
Coconut - shells Synchronize the steps of player 11 ~ 2) strike on hard surface or against one another
o) lalo) wff == o mmm e e e e e e e
.- z | s [ - I 4 1 4
| I [ L |
| P
Mitte o) o)
O oy 3 | o) | - | - | - | - |
E ¢ | f | | | |
mp 3 Spieler 11 erscheint
1) ﬁ gehen/walk ) ~ Player II appears
i o) | OO | e | PN I I 1
- . | | E | { ] |
Semanterion “ > — _
r mp
1) Kleinen Holzhammer (Filz-
seite) oder mittelharien
Schlegel verwenden:
Small wooden hammer (felt
side) or medium-hard
mallet
Schlagzeuger 11 / Percussionist IT
3) Sich langsam zur Bilhne — zum Dirigenten hin — begeben. Der Ausfiihrende geht mdglichst leise (in Socken!), seine Schritte
werden von 1.Schiagzeuger mit Kokosnuss-Schalen synchronisiert. Das Semanterion wird auf der linken Schulter getragen,
der Holzhammer in der rechten Hand. Bis Ende des Stiickes: Auswendig spielen!
Move very slowly toward the conductor on the stage. The performer walks as quietly as he can (in socks); his steps are
synchronized by Player I with coconut shells. Carry the semanterion on the left shoulder, the wooden hammer in the right
hand and play from memory up to the end.
| smm— —
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